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Ã·Ú·ÎÙÈÎfi ¤ÚÁÔ 
ÌÂ ÙËÓ Ì¤ıÔ‰Ô ÙË˜ ÔÍ˘ÁÚ·Ê›·˜,

Ù˘ˆÌ¤ÓÔ ÛÂ 10 ·ÓÙ›Ù˘·. 
∆Ô ı¤Ì· ÙÔ˘ Â›Ó·È ÂÌÓÂ˘ÛÌ¤ÓÔ 

·fi ÙÔ ∂ıÓÈÎfi ¿ÚÎÔ 
ƒ·ÓÙ·fiÚÂ ÛÙËÓ πÓ‰›·, 

fiÔ˘ Ë πÓÙ›Ú· °Î¿ÓÙÈ ÙÔ 1979 
ÌÂ ÙËÓ ›‰Ú˘Û‹ ÙÔ˘, ÚfiÛÊÂÚÂ

¤Ó· Î·Ù·Ê‡ÁÈÔ ÛÙËÓ Ù›ÁÚË 
Ô˘ ÎÈÓ‰‡ÓÂ˘Â ·fi ·Ê·ÓÈÛÌfi.

¢È¿ÛÙ·ÛË 33x40 ÂÎ. 

Engraving using oxygraphy;
printed in 10 copies. 

The theme derives from the
Ranthambore National 

Park in India, which 
was founded in 1979 

by Intira Ghandi 
and meant to serve as 

a sanctuary for 
the endangered tiger. 

Dimensions: 33x40 cm.
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√Í˘ÁÚ·Ê›· ÛÂ ÙÛ›ÁÎÔ. Ã·Ú·ÎÙÈÎfi ¤ÚÁÔ ÌÂ ÙËÓ ÙÂ¯ÓÈÎ‹ ÙË˜ 
ÔÍ˘ÁÚ·Ê›·˜ ÛÂ ÙÛ›ÁÎÈÓË Ï¿Î·, ÂÌÓÂ˘ÛÌ¤ÓÔ ·fi ÙÔÓ È‰È·›ÙÂÚÔ 
Î·È ÌÔÓ·‰ÈÎfi ¯·Ú·ÎÙ‹Ú· ÙÔ˘ £È‚ÂÙÈ·ÓÔ‡ ÎfiÛÌÔ˘.
∞ÚÈıÌfi˜ ·ÓÙÈÙ‡ˆÓ: 10. ¢È¿ÛÙ·ÛË: 30x45 ÂÎ.

Oxygraphy on zinc. Etchings using the oxygraphy technique 
on a zinc plate, inspired by the particular and unique character 
of the Tibetan people.
Number of copies: 10. Dimensions: 30x45 cm.
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Ã·Ú·ÎÙÈÎfi ¤ÚÁÔ 
ÌÂ ÙËÓ Ì¤ıÔ‰Ô 
ÙË˜ ÔÍ˘ÁÚ·Ê›·˜,
Ù˘ˆÌ¤ÓÔ ÛÂ 
10 ·ÓÙ›Ù˘·. 
∆Ô ı¤Ì· 
ÙÔ˘ Â›Ó·È 
ÂÌÓÂ˘ÛÌ¤ÓÔ 
·fi ÙÔÓ 
‰È·ÏÔÁÈÛÌfi 
ÛÙÔ Ì·ÎÚÈÓfi 
µÔ˘‰ÈÛÙÈÎfi 
ªÔ˘Ù¿Ó.
¢È¿ÛÙ·ÛË:
35x50 ÂÎ. 

Engraving using
oxygraphy; 
printed 
in 10 copies. 
The idea 
is inspired 
by the Bhutan
Buddhist
meditation.
Dimensions: 
35x50 cm. 

™ÙÔ MÔ˘Ù¿Ó ÔÈ ÛËÌ·›Â˜ ÚÔÛÂ˘¯‹˜ Ê¤ÚÔ˘Ó Ù· 5 Û˘Ì‚ÔÏÈÎ¿ ¯ÚÒÌ·Ù·, ÌÏÂ ÁÈ· ÙÔ ÓÂÚfi, Ú¿ÛÈÓÔ ÁÈ· ÙÔ Í‡ÏÔ, ÎfiÎÎÈÓÔ 
ÁÈ· ÙË ÊˆÙÈ¿, Î›ÙÚÈÓÔ ÁÈ· ÙË ÁË Î·È ÏÂ˘Îfi ÁÈ· ÙÔÓ ·¤Ú· Î·È ÙÔ Û›‰ÂÚÔ. ¶ÚfiÎÂÈÙ·È ÁÈ· Í˘ÏÔÁÚ·Ê›Â˜ Ù˘ˆÌ¤ÓÂ˜ ÛÂ ÎÔÌÌ¿ÙÈ· 

˘Ê¿ÛÌ·ÙÔ˜. E›Ó·È ÙÔÔıÂÙËÌ¤Ó· ÛÂ ÏfiÊÔ˘˜ ÎÔÓÙ¿ ÛÂ ÔÙ¿ÌÈ· Î·È ÔÈ Ù˘ˆÌ¤ÓÂ˜ ÚÔÛÂ˘¯¤˜ Ù·ÍÈ‰Â‡Ô˘Ó ·ÓÙÔ‡ ÌÂ ÙÔ ÓÂÚfi 
Î·È ÙÔÓ ¿ÓÂÌÔ. H Ô›ËÛË Û’ fiÏÔ ÙË˜ ÙÔ ÌÂÁ·ÏÂ›Ô.
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ŒÁ¯ÚˆÌÔ 
¯·Ú·ÎÙÈÎfi ¤ÚÁÔ, 

ÌÂ ÙËÓ ÙÂ¯ÓÈÎ‹ 
ÙË˜ ÔÍ˘ÁÚ·Ê›·˜ 

Î·È ÙË˜ ·ÎÔ˘·Ù›ÓÙ·,
ÂÌÓÂ˘ÛÌ¤ÓÔ 

·fi ÙÔ ‰ÂÛÌfi 
·Ó¿ÌÂÛ· 

ÛÙÔ ÓÂÚÔ‚Ô‡‚·ÏÔ 
Î·È ÙÔÓ ¿ÓıÚˆÔ

ÛÙËÓ Ì·ÎÚÈÓ‹ 
πÓ‰ÔÓËÛ›·, 

ÛÙÔ ÓËÛ› 
™Ô˘Ï·Ô˘¤ÛÈ

"Sulawesi". 
¢È¿ÛÙ·ÛË: 
30x40 ÂÎ.

Colour engraving
using oxygraphy 

and aquatinta,
depicting 

the ties between 
the water buffalo 

and man 
on the Sulawesi
island in faraway

Indonesia.
Dimensions: 
30x40 cm.



39

ŒÁ¯ÚˆÌÔ 
¯·Ú·ÎÙÈÎfi, ÌÂ 
ÙËÓ ÙÂ¯ÓÈÎ‹ ÙË˜
ÔÍ˘ÁÚ·Ê›·˜ 
Î·È Ì·Ï·Î¿ 
‚ÂÚÓ›ÎÈ·, Ù˘ˆÌ¤ÓÔ
·fi ‰˘Ô 
‰È·ÊÔÚÂÙÈÎ¤˜ 
Ï¿ÎÂ˜. 
∆Ô ı¤Ì· ÙÔ˘
ÂÌÓÂ˘ÛÌ¤ÓÔ 
·fi ÙÔ ‚Ô˘‰ÈÛÙÈÎfi
ªÔÚÔÌÔÓÙÔ‡Ú
"Borobodur" 
ÛÙËÓ π¿‚· "Java"
ÙË˜ πÓ‰ÔÓËÛ›·˜. 
¢È¿ÛÙ·ÛË: 
30x40 ÂÎ.

Colour engraving
using oxygraphy
and soft varnishes
printed on two
different plates.
The depiction 
is inspired by 
the Buddhist
monument
Borobudur 
in Java, Indonesia. 
Dimensions: 
30x40 cm.
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§Ô˘¿ÓÁÎ ¶Ú·Ì¿ÓÁÎ 
"Luang Prabang". 

√Í˘ÁÚ·Ê›· ÌÂ ı¤Ì· 
ÙÔ˘˜ ‚Ô˘‰ÈÛÙ¤˜ ÌÔÓ·¯Ô‡˜ 

ÛÙÔ §¿Ô˜. 
¢È¿ÛÙ·ÛË: 30x40 ÂÎ.

Luang Prabang. 
Oxygraphy depicting 

Buddhist monks in Laos.
Dimensions: 30x40 cm.
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¶ÚÈÓ ÍËÌÂÚÒÛÂÈ ÛÙËÓ §Ô˘¿ÓÁÎ ¶Ú·Ì¿ÓÁÎ ÙÔ˘ §¿Ô˜ ÛÙÔÈ¯ÈÛÌ¤ÓÔÈ, ÛÈˆËÏÔ›, ÔÌÔÈfiÌÔÚÊ· ÓÙ˘Ì¤ÓÔÈ ÌÂ Ù· ÈÂÚ¿ 
ÔÚÙÔÎ·Ï› ÙÔ˘˜ ÂÓ‰‡Ì·Ù·, ÔÈ ÌÔÓ·¯Ô› ‚Á·›ÓÔ˘Ó ÛÙÔ˘˜ ‰ÚfiÌÔ˘˜ Ó· ˙ËÙÈ·Ó¤„Ô˘Ó ÙËÓ ÙÚÔÊ‹ ÙÔ˘˜. OÈ Î¿ÙÔÈÎÔÈ ÁÔÓ·ÙÈÛÙÔ› 

ÁÂÌ›˙Ô˘Ó ÌÂ ÙÈ˜ ¯Ô‡ÊÙÂ˜ ÙÔ˘˜ Ù· ‰Ô¯Â›· ÙˆÓ ÌÔÓ·¯ÒÓ Î·È ·›ÚÓÔ˘Ó ¤ÙÛÈ ÙËÓ Â˘ÏÔÁ›· ÙÔ˘˜.
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Ã·Ú·ÎÙÈÎfi
¤Á¯ÚˆÌÔ ¤ÚÁÔ 
ÌÂ ÙËÓ ÙÂ¯ÓÈÎ‹ 
ÙË˜ ÔÍ˘ÁÚ·Ê›·˜ 
Î·È ÙË˜ 
·ÎÔ˘·Ù›ÓÙ·. 
∆Ô ı¤Ì· ÙÔ˘ 
ÂÌÓÂ˘ÛÌ¤ÓÔ 
·fi ÙËÓ 
ı˘Û›· ÙÔ˘ 
ÓÂÚÔ‚Ô‡‚·ÏÔ˘ 
ÛÙÔ ™Ô˘Ï·Ô˘¤ÛÈ
"Sulawesi" 
ÙË˜ πÓ‰ÔÓËÛ›·˜. 
¢È¿ÛÙ·ÛË: 
30x40 ÂÎ.

Colour engraving
using oxygraphy 
and aquatinta.
Depiction inspired 
by the sacrificing 
of the water
buffalo 
at Sulawesi,
Indonesia. 
Dimensions: 
30x40 cm

™ÙÔ ™Ô˘Ï·Ô˘¤ÛÈ ÙË˜ IÓ‰ÔÓËÛ›·˜ Ô ÓÂÚÔ‚Ô‡‚·ÏÔ˜ ı˘ÛÈ¿˙ÂÙ·È ÛÙËÓ ÎË‰Â›· ÙÔ˘ ÓÂÎÚÔ‡. MfiÏÈ˜ ÙÔ ·›Ì· ÙÔ˘ ·ÁÁ›ÍÂÈ ÙË ÁË, Ë „˘¯‹
ÙÔ˘ ÓÂÎÚÔ‡ ÂÏÂ˘ıÂÚÒÓÂÙ·È Î·È ‰ÂÓ ÚfiÎÂÈÙ·È È· Ó· ‚Ï¿„ÂÈ ÙÔ˘˜ ˙ˆÓÙ·ÓÔ‡˜. M¤¯ÚÈ Ë ÔÈÎÔÁ¤ÓÂÈ· Ó· Ì·˙¤„ÂÈ Ù· ··Ú·›ÙËÙ·

¯Ú‹Ì·Ù·, Ô ÓÂÎÚfi˜ ÂÚÈÌ¤ÓÂÈ ¿Ù·ÊÔ˜ Î·È ıÂˆÚÂ›Ù·È ¿ÚÚˆÛÙÔ˜.
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X·Ú·ÎÙÈÎfi ¤ÚÁÔ
ÌÂ ÙË Ì¤ıÔ‰Ô 

ÙË˜ ÔÍ˘ÁÚ·Ê›·˜ 
ÛÂ 10 ·ÓÙ›Ù˘·.

TÔ ı¤Ì· ÙÔ˘ Â›Ó·È
ÂÌÓÂ˘ÛÌ¤ÓÔ 

·fi ÙÈ˜ Ï·˚Î¤˜ 
ÂÍÂÁ¤ÚÛÂÈ˜ 

ÛÙÔÓ ·Ú·‚ÈÎfi
ÎfiÛÌÔ.

¢È¿ÛÙ·ÛÙË: 
33¯40 ÂÎ.

Engraving using
oxygraphy; 

printed in 10
copies.

The idea is 
inspired by the

social revolutions 
in the arabic 

world.
Dimensions: 
33x40 cm.



æHºI¢øTA
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æËÊÈ‰ˆÙfi ¤ÚÁÔ ÌÂ „ËÊ›‰Â˜
·fi Ì¿ÚÌ·ÚÔ Î·È ÛÌ¿ÏÙÔ. 

∆Ô ¤ÚÁÔ Â›Ó·È ÂÌÓÂ˘ÛÌ¤ÓÔ
·fi ÙËÓ X·Ì¿Ì·

"Hababa" ÙË˜ ÀÂÌ¤ÓË˜.
¢È¿ÛÙ·ÛË: 80x100 ÂÎ

Mosaic work with marble 
and enamel specimens. 

The work is inspired 
by the Hababa in Yemen.

Dimensions: 80x100 cm.
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æËÊÈ‰ˆÙfi ¤ÚÁÔ 
ÌÂ „ËÊ›‰Â˜ 
·fi Ì¿ÚÌ·ÚÔ Î·È 
ÛÌ¿ÏÙÔ. ∆Ô ¤ÚÁÔ 
Â›Ó·È ÂÌÓÂ˘ÛÌ¤ÓÔ 
·fi ÙËÓ Ã·Ù˙¿Ú·
"Hazara" ÙË˜ ÀÂÌ¤ÓË˜.
¢È¿ÛÙ·ÛË: 80x100 ÂÎ.

Mosaic work made up 
of marble and enamel
pieces. The work 
is inspired by 
the Hazara in Yemen.
Dimensions: 80x100 cm.









51

§ÂÙÔÌ¤ÚÂÈ· ·fi „ËÊÈ‰ˆÙfi 
¤ÚÁÔ ÌÂ ı¤Ì· 
ÙËÓ ™·Ó·¿ ÙË˜ YÂÌ¤ÓË˜.
¢È¿ÛÙ·ÛË 80x100 ÂÎ. 

Detail from mosaic work
inspired by the city of Sanaa 
in Yemen.
Dimensions: 80x100 cm. 
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æËÊÈ‰ˆÙfi ¤ÚÁÔ
ÊÙÈ·ÁÌ¤ÓÔ 
ÌÂ ¿ÌÂÛË 

„ÈÊˆı¤ÙËÛË ·fi
Ì¿ÚÌ·Ú· 

Î·È ÛÌ¿ÏÙ·. 
∆Ô ¤ÚÁÔ Â›Ó·È

ÂÌÓÂ˘ÛÌ¤ÓÔ ·fi
ÙËÓ ÚˆÙÂ‡Ô˘Û·

ÙË˜ ÀÂÌ¤ÓË˜ 
ÙËÓ ™·Ó·¿.

¢È¿ÛÙ·ÛË: 
80x100 ÂÎ. 

Mosaic synthesis
executed with
direct mosaic

assembly using
marbles 

and enamel; 
The idea is

inspired 
by Sana'a, the city

of Yemen.
Dimensions:
80x100 cm. 
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T· YÂÌÂÓ›ÙÈÎ· Î·ÛÙÚÔ¯ÒÚÈ· ÛÂ ÌÂÙ·Ê¤ÚÔ˘Ó Î·Ù’ Â˘ıÂ›·Ó Ì¤Û· ÛÙ· ÌÔ˘ÛÔ˘ÏÌ·ÓÈÎ¿ ¯ÂÈÚfiÁÚ·Ê·. ¶·ÏÈ¤˜ ÔÏÈÙÂ›Â˜ ÂÓfi˜ ·ÚfiÛÈ-
ÙÔ˘ ÎfiÛÌÔ˘. TÔ ÈÔ fiÌÔÚÊÔ ·’ fiÏ· Ë X·Ù˙¿Ú· ¯ÙÈÛÌ¤ÓË ÙÔ 12Ô ·ÈÒÓ· ÛÙ· ¯ÚfiÓÈ· ÙË˜ ‰˘Ó·ÛÙÂ›·˜ ÙˆÓ ™Ô˘Ï·Á›ÓÙ. T· ÙÂÚ¿ÛÙÈ·

¤ÙÚÈÓ· Û›ÙÈ· Â›Ó·È ¯ÙÈÛÌ¤Ó· ¯ˆÚ›˜ ıÂÌ¤ÏÈ·. E›Ó·È ÛÙËÌ¤Ó· ¿Óˆ ÛÙÔ ‚Ú¿¯Ô ·ÔÙÂÏÒÓÙ·˜ ÚÔ¤ÎÙ·Û‹ ÙÔ˘.
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™ÙÔ TÈÂÚ·ÓÙ¤ÓÙÚÔ ÙË˜ KÔÏÔÌ‚›·˜ ÂÈÛÎ¤ÊÙËÎ· ÙÔ˘˜ ÚÔÎÔÏÔÌ‚È·ÓÔ‡˜ Ù·ÊÈÎÔ‡˜ ı·Ï¿ÌÔ˘˜ ÙÔ˘ ÕÏÙÔ ™ÂÁÎfi‚È·, ÔÈ ÔÔ›ÔÈ Â›Ó·È
ÚÔÛÂÏ¿ÛÈÌÔÈ ·fi ·ÓÔ›ÁÌ·Ù· ÛÙÔ ¤‰·ÊÔ˜ ÂÊÔ‰È·ÛÌ¤Ó· ÌÂ ¤ÙÚÈÓÂ˜ ÛÎ¿ÏÂ˜ ÌÂÁ¿ÏË˜ ·ÈÛıËÙÈÎ‹˜ ·Í›·˜. XÚÔÓÔÏÔÁÔ‡ÓÙ·È ·fi

ÙÔÓ 6Ô ¤ˆ˜ ÙÔÓ 10Ô ·ÈÒÓ·. ¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó·Ó ·ÁÚÔÙÈÎfi ÔÏÈÙÈÛÌfi ÌÂ È‰È·›ÙÂÚ· ·ÓÂÙ˘ÁÌ¤Ó· ¤ıÈÌ· Ï·ÙÚÂ›·˜ ÙˆÓ ÓÂÎÚÒÓ.
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∏ ∞ÓÓ‹ ∑·‚ÈÙÛ¿ÓÔ˘ ÁÂÓÓ‹ıËÎÂ ÙÔ 1959 ÛÙËÓ ∞ı‹Ó· Î·È ¤˙ËÛÂ Ù· ÚÒÙ· ·È‰ÈÎ¿ ÙË˜ ¯ÚÔÓÈ¿ ÛÙÔ µÂÏÁÈÎfi ∫ÔÓÁÎfi, ÙËÓ
ÛËÌÂÚÈÓ‹ §·˚Î‹ ¢ËÌÔÎÚ·Ù›· ÙÔ˘ ∫ÔÓÁÎfi.

™Ô‡‰·ÛÂ ˙ˆÁÚ·ÊÈÎ‹ ÛÙËÓ ∞™∫∆ ÛÙËÓ ∞ıËÓ¿ (1979-1984) ÌÂ ‰·ÛÎ¿ÏÔ˘˜ ÙÔ˘˜ ¢ËÌ‹ÙÚË ª˘Ù·Ú¿ Î·È ¶·Ó·ÁÈÒÙË ∆¤ÙÛË.
∆Ô1995 ÔÏÔÎÏ‹ÚˆÛÂ ÌÂ ˘ÔÙÚÔÊ›· ÙÔ˘ π∫À ¤Ó· ÌÂÙ·Ù˘¯È·Îfi ÚfiÁÚ·ÌÌ· ÌÂ ı¤Ì· ÙËÓ ·ÓıÚÒÈÓË ÊÈÁÔ‡Ú· ÌÂ ÙËÓ

ÂÔÙÂ›· ÙÔ˘ ¶·Ó·ÁÈÒÙË ∆¤ÙÛË. 
∂› 16 ¯ÚfiÓÈ· ÂÚÁ¿ÛÙËÎÂ ÛÙËÓ ª¤ÛË ∂Î·›‰Â˘ÛË ˆ˜ ÂÈÎ·ÛÙÈÎfi˜, ı¤ÛË ·fi ÙËÓ ÔÔ›· ·Ú·ÈÙ‹ıËÎÂ ÙÔ 2002.
TÔ 2011 ‹ÚÂ ÌÂ ¿ÚÈÛÙ· ‰Â‡ÙÂÚÔ Ù˘¯›Ô ÛÙËÓ Ã·Ú·ÎÙÈÎ‹ ÛÙÔ ÂÚÁ·ÛÙ‹ÚÈÔ ÙÔ˘ ªÈ¯¿ÏË ∞ÚÊ·Ú¿ ÛÙËÓ ∞ÓÒÙ·ÙË ™¯ÔÏ‹

∫·ÏÒÓ ∆Â¯ÓÒÓ ÛÙËÓ ∞ı‹Ó·.
∆ÔÓ √ÎÙÒ‚ÚÈÔ ÙÔ˘ 2006 ¤Ï·‚Â Ì¤ÚÔ˜ ÌÂ 3 ¤ÚÁ· ÙË˜ ÛÙËÓ 7Ë ∆ÚÈÂÓÓ¿ÏÂ Ã·Ú·ÎÙÈÎ‹˜ ÛÙËÓ fiÏË Chamalieres ÙË˜ °·ÏÏ›·˜.
∆ÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘ 2008 ¤Ï·‚Â Ì¤ÚÔ˜ ÌÂ 4 ¤ÚÁ· ÙË˜ ÛÙËÓ 2Ë ∆ÚÈÂÓÓ¿ÏÂ  EX LIBRIS ÛÙËÓ §Â˘Î¿‰·.
∆ÔÓ √ÎÙÒ‚ÚÈÔ ÙÔ˘ 2008 ¤Î·ÓÂ ·ÙÔÌÈÎ‹ ¤ÎıÂÛË ÛÙËÓ "Gallery 7" ∑·ÏÔÎÒÛÙ· ÌÂ ı¤Ì· ∆∞•π¢π∞.
∆ÔÓ πÔ‡ÓÈÔ ÙÔ˘ 2009 ¤Ï·‚Â Ì¤ÚÔ˜ ÛÂ ÔÌ·‰ÈÎ‹ ¤ÎıÂÛË ÌÂ Í˘ÏÔÁÚ·Ê›Â˜ ÛÙËÓ ·›ıÔ˘Û· Ù¤¯ÓË˜ ÙÔ˘ ‚È‚ÏÈÔˆÏÂ›Ô˘ π·Ófi˜.
∆Ô 2009 Û˘ÌÌÂÙÂ›¯Â ÛÙËÓ ÔÌ·‰ÈÎ‹ ¤ÎıÂÛË Ã·Ú·ÎÙÈÎ‹˜ ÛÙÔ ™¶I∆π ÙË˜ ∫À¶ƒ√À
∆ÔÓ ¢ÂÎ¤Ì‚ÚÈÔ ÙÔ˘ 2009 Û˘ÌÌÂÙÂ›¯Â ÛÙËÓ ¤ÎıÂÛË 100 Ãƒ√¡π∞ ¡∂√∂§§∏¡π∫∏™ Ã∞ƒ∞∫∆π∫∏™ 1909-2009 ÛÙËÓ

£ÂÛÛ·ÏÔÓ›ÎË ÌÂ ÙËÓ Û˘ÏÏÔÁ‹ ÙÔ˘ °È¿ÓÓË ¶··ÎˆÓÛÙ·ÓÙ›ÓÔ˘ Î·È ÙËÓ ∂Ù·ÈÚÂ›· ª·ÎÂ‰ÔÓÈÎÒÓ ™Ô˘‰ÒÓ.
∆ÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘ 2010 Û˘ÌÌÂÙÂ›¯Â ÌÂ ¤ÚÁÔ ÙË˜ ÛÙËÓ ¤ÎıÂÛË «¡¤· ∞ÔÎÙ‹Ì·Ù· ÙË˜ ∂ıÓÈÎ‹˜ ¶ÈÓ·ÎÔı‹ÎË˜ 1992-

2010, ¤Ó·˜ ·ÈÒÓ·˜ ¡ÂÔÂÏÏËÓÈÎ‹˜ Ù¤¯ÓË˜». H ¤ÎıÂÛË Ú·ÁÌ·ÙÔÔÈ‹ıËÎÂ ÛÙËÓ ÈÓ·ÎÔı‹ÎË µÈ¿ÓÓÔ˘ Î·È ÔÚÁ·ÓÒıËÎÂ ·fi
ÙÔÓ ¶ÔÏÈÙÈÛÙÈÎfi Û‡ÏÏÔÁÔ ∫ÂÚ·ÙfiÎ·ÌÔ˘ «H µ›ÁÏ·», ÛÙËÓ ∫Ú‹ÙË. 

∆ÔÓ √ÎÙÒ‚ÚÈÔ ÙÔ˘ 2010 Û˘ÌÌÂÙÂ›¯Â ÛÂ ÔÌ·‰ÈÎ‹ ¤ÎıÂÛË Ã·Ú·ÎÙÈÎ‹˜ ÛÙËÓ °Î·ÏÂÚ› ∆∂Ã¡√Ãøƒ√™.
∆ÔÓ √ÎÙÒ‚ÚÈÔ ÙÔ˘ 2010 Û˘ÌÌÂÙÂ›¯Â ÛÂ ÔÌ·‰ÈÎ‹ ¤ÎıÂÛË ÙÔ˘ ∞/∂ÚÁ·ÛÙËÚ›Ô˘ Ã·Ú·ÎÙÈÎ‹˜ ÙË˜ ∞™∫∆ ÛÙËÓ ·›ıÔ˘Û·

Ù¤¯ÓË˜ °∞π∞ ÛÙÔÓ ¶ÂÈÚ·È¿.
∆ÔÓ ¡Ô¤Ì‚ÚÈÔ ÙÔ˘ 2010 Û˘ÌÌÂÙÂ›¯Â ÛÂ ÔÌ·‰ÈÎ‹ ¤ÎıÂÛË Ã·Ú·ÎÙÈÎ‹˜ ÌÂ Ù›ÙÏÔ «Ã·Ú¿ÁÌ·Ù·» ÛÙÈ˜ ∂ÈÎ·ÛÙÈÎ¤˜ ∞Ó·˙Ë-

Ù‹ÛÂÈ˜ ÛÙÔ ∫ÔÏˆÓ¿ÎÈ, ÌÂ ÙËÓ ÂÈÌ¤ÏÂÈ· ÙˆÓ °È¿ÓÓË ¶··ÎˆÓÛÙ·ÓÙ›ÓÔ˘ Î·È ªÂÏ¤ÙË ºÈÎÈÒÚË.
TËÓ ¿ÓÔÈÍË ÙÔ˘ 2013 Û˘ÌÌÂÙÂ›¯Â ÛÂ ÔÌ·‰ÈÎ‹ ¤ÎıÂÛË ¯·Ú·ÎÙÈÎ‹˜ ÛÙÔ ¶ÔÏÈÙÈÛÙÈÎfi K¤ÓÙÚÔ «°È¿ÓÓË MfiÚ·ÏË» ÛÙËÓ

fiÏË ÙË˜ ÕÚÙ·˜.
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Anni Zavitsanou was born in Athens in 1959 and spent her years in the Belgian Congo, the present-day Democratic
Republic of the Congo. She holds a first BA in Painting from the Athens School of Fine Arts, where she pursued her
studies under the supervision of the artists and academicians D. Mytaras and P. Tetsis. In 1995, she completed an MA in
Painting with specialisation in human figure after gaining the prestigious scholarship of the State Scholarships Foundation.

Alongside her academic advancement, she worked as an art teacher in secondary education for 16 years (1986-2002)
In 2011 she completed a second BA in engraving from Michalis Arfaras’ workshop of the Athens School of Fine Arts.
In October 2006 she participated with 3 artworks in the 7th Triennial in Engraving which was held in Chamalieres,

France.
In August 2008 she participated with 4 artworks in the 2nd Triennial EX LIBRIS held in Lefkada.
In October 2008 her work was displayed in an exhibition at the «Gallery 7» with theme TRAVELS.
In June 2009, she participated in a group exhibition on wood-cut held at the Ianos library exhibition hall. 
In 2009 participated in an engraving exhibition at the «home of Cyprus».
In December 2009, she participated in the retrospective exhibition «100 YEARS OF MODERN GREEK ENGRAVING

1909-2009» held at Thessaloniki within the groupings of Giannis Papakonstantinou collection and the «Society of
Macedonian studies».

In August 2010 she participated with one artwork in the exhibition of the National Gallery «New Acquisitions 1992-
2010, a century of Neo-hellenic art» at the Viannos art gallery organised by the art council «Vigla» of Keratokambos in
Crete.

In October 2010 she participated in a group engraving exhibition at TECHNOCHOROS gallery.
In October 2010, she participated in the collective exhibition of the First Engraving Workshop of the Athens School

of Fine Arts at the gallery «Gaia» at Pireus.
In November 2010, she participated in the collective exhibition «Engravements» at the gallery «Eikastikes

Anazeteseis» under the curatorship of G. Papakonstantinou and M. Fikiori.
In 2013 she participated in the group engraving exhibition in cultural center of «Giannis Moralis» in the town of Arta.
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H ÌÂÁ¿ÏË ÂÏ›‰· ÙË˜ ¯ÒÚ·˜, Ù· ·È‰È¿ ÙË˜ KÔÏÔÌ‚›·˜ ¯·ÌÔÁÂÏ·ÛÙ¿ Î·È ÂÈı·Ú¯ËÌ¤Ó· Î¿Ùˆ ·fi ÙÔ ‚Ï¤ÌÌ· ÙÔ˘ «ÂÏÂ˘ıÂÚˆÙ‹»
ÛÙËÓ Ï·ÙÂ›· MÔÏ›‚·Ú (Plaza de Bolivar), ÂÙÔÈÌ¿˙ÔÓÙ·È Ó· ÌÔ˘Ó ÛÙÔÓ Î·ıÂ‰ÚÈÎfi Ó·fi. TÔ˘˜ ÎÏ¤‚ˆ ¤Ó· ¯·ÌfiÁÂÏÔ. 

KÔÈÙ¿˙ÔÓÙ¿˜ Ù·, Ô ÓÔ˘˜ ÌÔ˘ ¿ÂÈ ÛÙÔÓ MÔÏ›‚·Ú, ·È‰› ÙÔ˘ BÔÏÙ·›ÚÔ˘ Î·È ÙÔ˘ PÔ˘ÛÒ: ‹Ù·Ó ¤Ó·˜ ÚÔÈÎÈÛÌ¤ÓÔ˜ È‰Â·ÏÈÛÙ‹˜ 
Ô˘, ·ÊÔ‡ ·ÂÏÂ˘ı¤ÚˆÛÂ ÔÏfiÎÏËÚÔ ÙÔ ‚ÔÚÂÈÔ‰˘ÙÈÎfi ÙÌ‹Ì· ÙË˜ ÓfiÙÈ·˜ AÌÂÚÈÎ‹˜, ¤ı·ÓÂ ¿ÌÊÙˆ¯Ô˜ Ì¤Û· 

ÛÙËÓ ·fiÚÚÈ„Ë Î·È ÙËÓ ÂÁÎ·Ù¿ÏÂÈ„Ë.
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¶ÔÏÏÔ› ¤¯Ô˘Ó Ì˘ıÔÔÈ‹ÛÂÈ ÙÔ Î·ÚÓ·‚¿ÏÈ ÙÔ˘ P›Ô ÓÙÂ T˙·Ó¤ÈÚÔ. °È· Ì¤Ó· ÙÔ Î·ÚÓ·‚¿ÏÈ ÛÙËÓ BÚ·˙ÈÏ›· ·Í›˙ÂÈ Î·ÓÂ›˜ 
Ó· ÙÔ ˙‹ÛÂÈ ÛÙÔ ™·Ï‚·‰fiÚ. EÎÂ› ¯Ù˘¿ Ë AÊÚÔ-BÚ·˙ÈÏÈ¿ÓÈÎË Î·Ú‰È¿. EÎÂ› Ë ÌÔ˘ÛÈÎ‹, Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹, Ô ÙÚfiÔ˜ ˙ˆ‹˜ 

¤¯Ô˘Ó ¯·Ú·ÎÙ‹Ú· Î·È ·˘ıÂÓÙÈÎfiÙËÙ·.
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OÈ AÛ¿ÓÙÈ ¤Ó·˜ Ï·fi˜ ÙÚÈÒÓ ÂÎ·ÙÔÌÌ˘Ú›ˆÓ, ‹Ù·Ó Î¿ÔÙÂ Ô ÙÚfiÌÔ˜ fiÏË˜ ÙË˜ ¢˘ÙÈÎ‹˜ AÊÚÈÎ‹˜. ŒÓ· ‚·Û›ÏÂÈÔ ·Ú¯·›Ô, ÏÔ‡ÛÈÔ 
Î·È ÈÛ¯˘Úfi. AÎfiÌ· Î·È Û‹ÌÂÚ· Î·Ó¤Ó·˜ ÚfiÂ‰ÚÔ˜ ÛÙËÓ °Î¿Ó· ‰ÂÓ ÌÔÚÂ› Ó· Î˘‚ÂÚÓ‹ÛÂÈ, ¯ˆÚ›˜ Ó· ¤¯ÂÈ ÌÂ ÙÔ Ì¤ÚÔ˜ 

ÙÔ˘ ÙÔÓ «¯Ú˘Ûfi ‚·ÛÈÏÈ¿». ™‹ÌÂÚ· ÔÈ AÛ¿ÓÙÈ ÛÙÂÚÔ‡ÓÙ·È ÙÔ ıËÛ·˘Úfi ÙˆÓ ÏfiÊˆÓ Î·È ÙˆÓ ÔÙ·ÌÒÓ ÙÔ˘˜. O ¯Ú˘Ûfi˜ ÙˆÓ AÛ¿ÓÙÈ
Â›Ó·È È· ·ÓÙÈÎÂ›ÌÂÓÔ ÂÎÌÂÙ¿ÏÏÂ˘ÛË˜ ·fi ÌÂÁ¿ÏÂ˜ ÔÏ˘ÂıÓÈÎ¤˜ ( Lonrho) Ô˘ ÌÔÈÚ¿˙ÔÓÙ·È Ù· Î¤Ú‰Ë ÌÂ ÙÔ ÎÚ¿ÙÔ˜ ÙË˜ °Î¿Ó·.
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™ÙËÓ ¶·Ô‡· Ô fiÓÔ˜ Â›Ó·È ¿ÁÚÈÔ˜. ŸÙ·Ó ÌÈ· Á˘Ó·›Î· ıÚËÓÂ› ¤Ó·Ó ÓÂÎÚfi ÛÙËÓ ÔÈÎÔÁ¤ÓÂÈ¿ ÙË˜, Îfi‚ÂÈ ¤Ó· ÙË˜ ‰¿ÎÙ˘ÏÔ.
ŒÓ· Î·Ï¿ ·ÎÔÓÈÛÌ¤ÓÔ Ì·¯·›ÚÈ, ¤Ó· ‰˘Ó·Ùfi ¯Ù‡ËÌ· Î·È Ë Á˘Ó·›Î· ¿ÊˆÓË ·ÎÚˆÙËÚÈ¿˙ÂÙ·È ‰Â›¯ÓÔÓÙ·˜ ¤ÙÛÈ fiÛÔ ÔÓ¿ÂÈ...
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TÔ 1904 ÛÙËÓ N·Ì›ÌÈ· ¤ÁÈÓÂ Ë ÚÒÙË ÁÂÓÔÎÙÔÓ›· ÙÔ˘ 20Ô˘ ·ÈÒÓ· ·fi ÙÔ˘˜ °ÂÚÌ·ÓÔ‡˜ ÌÂ ı‡Ì·Ù· 100.000 ·ÓıÚÒÔ˘˜ ·fi 
ÙËÓ Ê˘Ï‹ ÙˆÓ Herero. TÔ 2004 Ë °ÂÚÌ·Ó›· ·Ó·ÁÓÒÚÈÛÂ ÙËÓ ÁÂÓÔÎÙÔÓ›· ·ÚÓÔ‡ÌÂÓË fiÌˆ˜ Ó· Î·Ù·‚¿ÏÂÈ ÔÔÈ·‰‹ÔÙÂ ·Ô˙ËÌ›ˆÛË.
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OÈ Ê˘Ï¤˜ Ô˘ ˙Ô˘Ó ÛÙËÓ Â·Ú¯›· ™·Ú·Ô˘¿Î ÙË˜ M·Ï·ÈÛ›·˜ ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ÚÔÛÙ·ÙÂ˘ÙÔ‡Ó ·fi ÙÈ˜ ÔÏÏ¤˜ ‚ÚÔ¯¤˜ 
Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙˆÓ ÌÔ˘ÛÒÓˆÓ ˙Ô˘Ó ÛÂ Í‡ÏÈÓ· Û›ÙÈ· ¿Óˆ ÛÂ ·ÛÛ¿ÏÔ˘˜ Ô˘ ÂÓÒÓÔÓÙ·È fiÏ· ·fi ÌÈ· ‚ÂÚ¿ÓÙ· ‰ÚÔÌÈÎ‹ 

Ô˘ ·ÔÙÂÏÂ› Î·È ÙË ‚¿ÛË ÙË˜ ÎÔÈÓˆÓÈÎ‹˜ ÙÔ˘˜ ˙ˆ‹˜. TÔ ¤Ó· Û›ÙÈ ‰›Ï· ÛÙÔ ¿ÏÏÔ, ÏÈÙfi, ·¤ÚÚÈÙÔ, ÌÂ Â›ÛÙÚˆÛË ·fi Î·Ï¿ÌÈ· 
Ì·ÌÔ‡. M¿ıËÌ· ÏÂÈÙÔ˘ÚÁÈÎfiÙËÙ·˜ Î·È ·ÈÛıËÙÈÎ‹˜.
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™ÙËÓ fiÏË Tanjang ÙË˜ Â·Ú¯›·˜ Guizhou ÙË˜ N.¢. K›Ó·˜ ÔÚÁ·ÓÒÓÔÓÙ·È Î¿ıÂ ¯ÚfiÓÔ ‚Ô˘‚·ÏÔÌ·¯›Â˜ Ô˘ Û˘ÁÎÂÓÙÚÒÓÔ˘Ó Ï‹-
ıÔ˜ Î·ÙÔ›ÎˆÓ Ô˘ ˆ˜ ÁÓˆÛÙfiÓ ·Á·Ô‡Ó ÔÏ‡ ÙÔÓ Ù˙fiÁÔ. EÎÂ› ÏÔÈfiÓ ÛÙÔÈ¯ËÌ·Ù›˙Ô˘Ó ÔÈÔ ˙ÒÔ ı· ˘ÂÚÈÛ¯‡ÛÂÈ.
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TÔ Ú‡˙È ÙÚ¤ÊÂÈ Â‰Ò Î·È ·ÈÒÓÂ˜ ÙÂÚ¿ÛÙÈÔ ·ÚÈıÌfi ·ÓıÚÒˆÓ ÛÙËÓ AÛ›·. T· fiÌÔÚÊ· Ú˘˙Ô¯ÒÚ·Ê· Â›Ó·È ·fiÏ·˘ÛË ÁÈ· ÙÔ ‚Ï¤ÌÌ·.
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OÈ MÈ¿Ô Â›Ó·È ¤Ó·˜ ·fi ÙÔ˘˜ ÌÂÈÔÓÔÙÈÎÔ‡˜ Ï·Ô‡˜ ÌÂ ÙÂÚ¿ÛÙÈÔ ÂÓ‰È·Ê¤ÚÔÓ Ô˘ ˙Ô˘Ó ÛÙËÓ Â·Ú¯›· °ÈÔ˘Ó¿Ó ÙË˜ K›Ó·˜. 
OÈ ·Ó‡·ÓÙÚÂ˜ Á˘Ó·›ÎÂ˜ ÙË˜ Ê˘Ï‹˜ ÛÙÔÏ›˙ÔÓÙ·È ÌÂ ÙÈ˜ ·ÛËÌ¤ÓÈÂ˜ ‚·ÚÂÈ¤˜ ÛÙÔÏ¤˜ ÙÔ˘˜ Ô˘ ¤¯Ô˘Ó ·ÔÙ˘ˆÌ¤ÓË ¿Óˆ ÙÔ˘˜ 

fiÏË ÙËÓ ÈÛÙÔÚ›· ÙË˜ Ê˘Ï‹˜ ÙÔ˘˜. ™ÙÈ˜ fiÌÔÚÊÂ˜ ÁÈÔÚÙ¤˜ ÙÔ˘˜ ÎÂÚÓÔ‡Ó ÙÔ˘˜ ÂÈÛÎ¤ÙÂ˜ ÔÏ‡¯ÚˆÌÔ Ú‡˙È, Ú˘˙fiÎÚ·ÛÔ, 
Î·È ÙÚ·ÁÔ˘‰ÒÓÙ·˜ Î·È ¯ÔÚÂ‡ÔÓÙ·˜ ·Ó·˙ËÙÔ‡Ó Û˘ÓÙÚfiÊÔ˘˜.
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™ÙËÓ fiÏË Pushkar ÛÙËÓ ÂÚÈÔ¯‹ Ajmer Á›ÓÂÙ·È Î¿ıÂ ¯ÚfiÓÔ ¤Ó· ·fi Ù· ÌÂÁ·Ï‡ÙÂÚ· ÊÂÛÙÈ‚¿Ï Î·Ì‹Ï·˜ ÙË˜ IÓ‰›·˜. K·ÌËÏÈ¤ÚË‰Â˜
·fi fiÏË ÙË ¯ÒÚ· Ì·˙Â‡ÔÓÙ·È Î·È Â› Ì›· Â‚‰ÔÌ¿‰· ÂÌÔÚÂ‡ÔÓÙ·È Ù· fiÌÔÚÊ· ˙Ò· ÙÔ˘˜. TÔ ÊÂÛÙÈ‚¿Ï ¤¯ÂÈ ‰ÈÏfi ¯·Ú·ÎÙ‹Ú·,

ÂÌfiÚÈÔ Î·Ì‹Ï·˜ ·ÏÏ¿ Î·È ÂÓÙ˘ˆÛÈ·Î¤˜ ıÚËÛÎÂ˘ÙÈÎ¤˜ ÙÂÏÂÙ¤˜ Á‡Úˆ ·fi ÙËÓ ÈÂÚ‹ Ï›ÌÓË ÙÔ˘ Pushkar.
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